THEATRE

An Educational Tool

Theatre has the power as an educational tool to offer students a view into time periods, personal psyches and
social contexts that they would not otherwise have the chance to experience. The theatre is a place of
observation and reflection where students are able to actively inmerse themselves in their education. When
approached with an open mind and respect, theatre presents an opportunity for all of us to learn and grow.

It is our goal to give students and teachers an educational window into the world of theatre with the hope of
encouraging a beneficial experience for everyone. Topics covered within the study guide:

O Historical background

O Prevalent social issues

O Information on the playwright

O Student discussion questions
This study guide is also available online at www.ardentheatre.org. Please contact Sally Wojcik at
215.922.8900 x20 with any questions or concerns.

Don't miss the rest of the 2006/2007 Season!

for more information log on to www.ardentheatre.org




Performance Policies and Procedures

WHEN TO ARRIVE AT THE THEATRE We recommend you arrive at the theatre at least 30 minutes prior to
the performance to allow time for seating. This is a professional theatre production and will start at the
scheduled time.

BUS DROP OFF AND PARKING Buses may load and unload on 2nd Street in front of the theatre. Enclosed
is information regarding bus parking.

SEAT ASSIGNMENTS (10 am matinees only) Due to the number of students attending each student
matinee performance, we will not print tickets. Schools will be seated as a group. We ask that chaperones
come prepared with a count of the number of students seeing the performance that day. For reasons of
safety, efficiency and courtesy, we request that students do not trade seats. We also request that
chaperones and teachers do not sit together but sit evenly distributed throughout the students within your
block.

LATECOMERS Latecomers will be seated at the discretion of the House Management staff. Students or
chaperones that leave during the performance may not be able to rejoin their group due to accessibility.

BACKPACKS, CAMERAS, AND WALKMANS Backpacks, cameras, and walkmans are strictly prohibited in
the theatre. We request that these items be left at school or on the bus, as the Arden has no storage facility
available.

FOOD, DRINK, CANDY, AND GUM There is absolutely no food, drink, candy, or gum allowed in the theatre.
Please leave snacks and lunches on the bus. Students will be asked to leave the theatre to remove any food
items or the items will be taken and not returned. We do not have the facilities for groups to eat lunch before
or after the performance.

AUDIENCE ETIQUETTE Student performances can be the most demanding and rewarding audiences an
acting ensemble can face. A theatre performance requires audience behavior different from that in a movie
theater. Please review theatre etiquette with your students before attending the performance. If any student
is being so disruptive as to interfere with the performers or other audience members, the chaperone will be
asked to remove that student.

A theatre performance is a time to think inwardly, not to share your thoughts aloud. Talking during the
performance can be very disruptive. Please be respectful. Also turn off any watches, cell phones or anything
that might make noise during the performance.

No food, drink, candy, or gum is permitted inside the theatre.

Theatre is a community experience. Let the performers know you enjoy the show by applauding and laughing
at appropriate times.

The show runs approximately 2 hours and 30 minutes. There will be a brief informal discussion with the cast
immediately following all 10 am performances. This is a great time to share questions or thoughts you
developed during the performance.



A Prayer for Owen Meany
By John Irving
Adapted by Simon Bent
Directed by Terrence J. Nolen
On the F. Otto Haas Stage
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KEVIN BERGEN Dan Needham
CORINNA BURNS Mary Beth, Jarvit daughter
KRISTYN CHOUINIERE Caroline, Jarvit mother
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SCOTT GREER Reverend Merrill, Mr. Fish
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MARY MARTELLO Harriet Wheelwright
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IAN MERRILL PEAKES John Wheelwright
KAREN PEAKES Tabitha Wheelwright
DAVID RAPHAELY Harold, Larry Lish, Major Rawls
JANICE ROWLAND Barb Wiggins, Sam White
CATHERINE SLUSAR Mrs. Meany, Mitzy Lish

MAUREEN TORSNEY-WEIR Lydia

DIRECTION AND STAGE MANGEMENT

TERRENCE J. NOLEN Director

MATTHEW DECKER Assistant Director

FRAN BROOKS Stage Manager

KARI KREIN Assistant to the Stage Manager
DESIGNERS

CHRIS PICKART Set Designer

KENTON YEAGER Lighting Designer

ALISON ROBERTS Costume Designer

JORGE COUSINEAU Sound Designer



About the Writer

John Winslow Irving (born March 2, 1942 as John Wallace Blunt, Jr.) is
an American novelist and Academy Award-winning screenwriter. Since
achieving great critical and popular acclaim after the international
success of 7he World According to Garp in 1978, all of Irving's novels,
including well-known works 7he Cider House Rules and A Prayer For
Owen Meany, have been bestsellers. Many of his novels have been made
into movies, and Irving won the 2000 Best Adapted Screenplay Academy
Award for his novel 7he Cider House Rules.

Irving's career began at the age of 26 with the publication of his first
novel, Setting Free the Bears. The novel was reasonably well reviewed,
but failed to garner much of an audience. In the late 1960s he studied
with Kurt Vonnegut at the University of lowa Writers' Workshop. His
second and third novels, 7he Water-Method Man and The 158-Pound
Marriage, were similarly received. In 1975, Irving accepted a position as
Assistant Professor of English at Mount Holyoke College.

Frustrated at the lack of promotion his novels were garnering from his first publisher, Random House, Irving
chose to offer his fourth novel, The World According to Garp (1978), to Dutton, which promised him a stronger
marketing push. The novel went on to become a massive international bestseller and cultural phenomenon, and
was a finalist for the American Book Award (now the National Book Award) for hardcover fiction in 1979 (the
award went to Tim O'Brien for Going After Cacciato). Garp won the National Book Foundation's award for
paperback fiction the following year. Garp was later made into a film directed by George Roy Hill.

Garp transformed Irving from an obscure, academic literary writer to a household name, guaranteeing
bestseller status for all of his subsequent books. The first of these was 7he Hotel New Hampshire (1981),
which sold well despite being poorly received by critics and, like Garp, was quickly made into a film.

In 1985 Irving published 7he Cider House Rules, a sprawling epic centered around a Maine orphanage. Its
central topic is abortion, and the novel is perhaps the most obvious example of Charles Dickens's influence on
Irving's writing. Irving followed in 1989 with A Prayer for Owen Meany, another New England family epic
centered around themes of religiousness. Again, the main setting is a New England boarding school, and
inspirations for the characters can be found in many of Irving's influences, including 7he Tin Orum by Giinter
Grass, The Scarlet Letter by Nathaniel Hawthorne, and the works of Dickens. In Owen Meany, Irving for the
first time examined the consequences of the Vietnam War - particularly mandatory conscription, which Irving
avoided since he was already a married father and a teacher when the draft was instituted.

Irving returned to Random House for his next book, A4 Son of the Circus (1995). Arguably his most complicated
and difficult book, it was dismissed by critics but became a national bestseller on the strength of Irving's



reputation for fashioning literate, engrossing page-turners. Irving returned to better form in 1998 with 4
Widow for One Year, which was named a New York Times Notable Book.

The Fourth Hand, was published in 2001; savaged by critics, it nevertheless became a bestseller. Irving's most
recent novel, entitled Until / Find You, was released on July 12, 2005.

On June 28, 2005, 7he New York Times published an article revealing that Until / Find You contains two
specifically personal elements about his life that he has never before discussed publicly: his sexual abuse at
age 11 by an older woman, and the recent entrance in his life of his biological father's family.

Since the publication of Garp made him independently wealthy, Irving has been able to concentrate solely on
fiction writing as a vocation, sporadically accepting short-term teaching positions (including one at his alma
mater, the lowa Writers' Workshop) and serving as an assistant coach on his sons' high school wrestling
teams. In addition to his novels, he has also published 7rying to Save Piggy Sneed, a collection of his writings
including a brief memoir and unpublished short fiction, and My Movie Business, an account of the protracted
process of bringing 7he Cider House Rules to the big screen.

http://en.wikipedia.org/wiki/John_Irving

About the Adapter

Simon Bent studied Drama at Birmingham University and started his theatrical career as an actor. As writer-in-
residence at the University of Essex, he wrote Evacuees for Spectrum Theatre, Cambridge. His work includes
Knuckle Butty, Wigan Kiss, Full Fathom Five, The Blood of Others, Goldhawk Road, Shelter, Bad Company,
Wasted, Sugar Sugar and Accomplices.

WWwWw.amazon.com



By the end of the 1950s, most Catholics saw little conflict between being Catholic and American at
the same time, and most Protestants had stopped thinking that way too. The most visible forms of
discrimination against Catholics in the national press, housing, and banking had all but disappeared.
Historian of American religion Grant Wacker has rightly called this wholesale change in Catholic-
Protestant relations the single biggest social transformation in twentieth-century America.

This widespread acceptance of Catholics into mainstream America was largely accomplished in the
postwar era, but two major events of the 1960s brought the trend to completion. In 1960, John F.
Kennedy was elected president of the United States. Kennedy was an immigrant success story, the
grandson of an Irish Catholic immigrant who had worked his way up from pennilessness to riches.
The last Catholic to run for president had been Al Smith, who lost the race in 1928 due largely to
anti-Catholic hysteria. After that, it was conventional wisdom that a Catholic could not win the
presidency. Yet Kennedy, a youthful, vigorous, charismatic man, not only won the presidency but
became an icon for a whole country who saw his leadership as a chance for a new, hopeful and
optimistic era. When Kennedy was assassinated in 1963, many people, Protestant and Catholic, felt
that the country itself had died.

The other major event of the 1960s that brought Catholics completely into the American mainstream
was the Second Vatican Council. This was an international council of bishops called by Pope John
XXIIl between 1962 and 1965 for the purpose of "updating” the Church—making its traditional
doctrines and rituals relevant for the modern world. For example, the Church had traditionally
celebrated weekly Mass everywhere in the world in Latin; now the bishops felt it was time to say
Mass in the local vernacular. Likewise, the Church had traditionally emphasized Roman authority in all
matters; now much more decision making power was delegated to local bishops and lay councils. But
perhaps the most important change decided upon at Vatican Il had to do with Catholicism's official
position towards other Christian religions. Whereas the Church had always cautioned against
associating too freely with non-Catholics, bishops now called upon Catholics to "build bridges" with
their Protestant brothers and sisters toward common goals.

Not all Catholics liked Vatican Il. In America, the changes coincided with unprecedented social turmoil
to create an especially volatile decade for Catholics. Kennedy's assassination was followed by the
killing of Martin Luther King, Jr. and another Kennedy son, Robert; civil rights demonstrators and
student protesters were attacked by police; Malcolm X was murdered; American involvement in
Vietnam was becoming unpopular; racial riots were breaking out in the cities.

Those who were not directly involved in these activities still watched the news on television at night;
everyone began to feel as if the country was falling apart. Catholics went through these upheavals
with the rest of America, but for them, the comforts of old-time religion were also being pulled out
from under their feet. Priests were leaving their posts in droves; sisters abandoned their habits for
jeans. "High church" bells, incense, colorful vestments, and majestic music were no longer in vogue;
"guitar masses," hippie priests, and group confession became common. In the space of ten years,
many Catholics no longer recognized their former Church.

www.nhc.rtp.nc.us.




CHRISTIAN EDUCATION

A Christian school is a school run on Christian principles or by a Christian
organization.

In the United States, religion is generally not taught by the state-funded
educational system, under the principle of separation of church and state.
Over 4 million students, about 1 child in 12, attend religious schools, most
of them Christian. There is great variety in the educational and religious
philosophies of these schools, as might be expected from the large number of religious denominations in the
United States. Indeed, many conservative Protestants reserve the term "Christian school" for only schools
affiliated with conservative Protestant denominations, excluding Catholic schools in particular.

Christian schools are privately run, often in conjunction with a church or a denomination. Parents who want
their children taught according to their church's principles can choose to send their children to such schools,
but unless the school is subsidized by their church, or is part of a school choice or education voucher program
funded by the government, they must pay tuition. Some American Christian schools are large and well-funded,
while others are small and rely on volunteers from the community. Some Christian schools, especially those
sponsored by fundamentalist churches, will not accept government funding, believing that acceptance of
funding would allow the government to dictate their school operations.

The Catholic Church operates about 8,500 schools, often called parochial schools, and enrolls about 2.7
million students. Most are administered by individual dioceses and parishes. The largest association of
Protestant Christian schools is the Association of Christian Schools International (ACSI). ACSI serves 5,300
member schools in approximately 100 countries with an enroliment of nearly 1.2 million students. Another,
smaller, association of Protestant Christian schools is Christian Schools International (CSI), with 118 schools
and 31,000 students.

One movement among Christian schools in the US is the return to the traditional subjects and form of
education known as classical education. This growing movement is known as the Classical Christian School
movement, represented by the Association of Classical & Christian Schools, with 70 schools and 8700
students.

Beginning in 1918, every state required students to at least complete elementary school. Because
public schools focused on assimilation, many immigrants, who resisted Americanization, sent their
children to private religious schools. Many of these were Roman Catholics. Though the new private
schools met opposition, in 1925 the Supreme Court ruled in Pierce v. Society of Sisters that students
could attend private schools to comply with compulsory education laws.

http:/len.wikipedia.org/wiki.




The Vietham War
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VIETNAM WAR
A Brief History

Between 1945 and 1954, the Vietnamese waged an anti-colonial war against France, which received $2.6
hillion in financial support from the United States. The French defeat at the Dien Bien Phu was followed by a
peace conference in Geneva. Laos, Cambodia, and Vietnam received their independence and Vietnam was
temporarily divided between an anti-Communist South and a Communist North. In 1956, South Vietnam, with
American backing, refused to hold unification elections. By 1958, Communist-led guerrillas known as the Viet
Cong had begun to battle the South Vietnamese government.

To support the South’s government, the United States sent in 2,000 military advisors, a number that grew to
16,300 by 1963. The military condition deteriorated, and by 1963 South Vietnam had lost the fertile Mekong
Delta to the Vietcong.

In 1965, President Lyndon B. Johnson escalated the war, commencing air strikes on North Vietnam and
committing ground forces, which numbered 536,000 in 1968. The 1968 Tet Offensive by the North
Vietnamese turned many Americans against the war.

The next president, Richard Nixon, advocated Vietnamization, withdrawing American troops and giving South
Vietnam greater responsibility for fighting the war. His attempt to slow the flow of North Vietnamese soldiers
and supplies into South Vietnam by sending American forces to destroy Communist supply bases in Cambodia
in 1970 in violation of Cambodian neutrality provoked antiwar protests on the nation’s college campuses.

From 1968 to 1973 efforts were made to end the conflict through diplomacy. In January 1973, an agreement
was reached and U.S. forces were withdrawn from Vietnam and U.S. prisoners of war were released. In April

1975, South Vietnam surrendered to the North and Vietnam was reunited.

The tolls of the conflict were many. The Vietnam War cost the United States 58,000 lives and 350,000
casualties. It also resulted in between one and two million Vietnamese deaths.

http://lwww.digitalhistory.uh.edu.




VIETNAM PROTEST MOVEMENT

When the Vietnam War started only a small percentage of the American population opposed the war.
Those who initially objected to the involvement in Vietnam fell into three broad categories: people
with left-wing political opinions who wanted an NLF victory; pacifists who opposed all wars; and
liberals who believed that the best way of stopping the spread of communism was by encouraging
democratic, rather than authoritarian, governments.

The first march to Washington against the war took place in December, 1964. Only 25,000 people
took part but it was still the largest anti-war demonstration in American history.

As the war continued, more and more Americans turned against it. People were particularly upset by
the use of chemical weapons such as napalm and agent-orange. In 1967, a group of distinguished
academics under the leadership of Bertrand Russell set up the International War Crimes Tribunal.
After interviewing many witnesses, they came to the conclusion that the United States was guilty of
using weapons against the Vietnamese that were prohibited by international law. The United States
armed forces were also found guilty of torturing captured prisoners and innocent civilians. The
Tribunal, and other critics of the war, claimed that the US behavior in Vietnam was comparable to the
atrocities committed by the Nazis in Europe during the Second World War.

In November, 1965, Norman Morrison, a Quaker from Baltimore, followed the example of the
Buddhist monk, Thich Quang Due, and publicly burnt himself to death. In the weeks that were to
follow, two other pacifists, Roger La Porte and Alice Herz, also immolated themselves in protest
against the war.

The decision to introduce conscription for the war increased the level of protest, especially amongst
young men. To keep the support of the articulate and influential members of the middle class,
students were not called up. However, students throughout America still protested what they
considered an attack on people's right to decide for themselves whether they wanted to fight for
their country.

In 1965, David Miller publicly burnt his draft card (call-up notice) and was sentenced to two and a
half years in prison. His actions inspired others and throughout America, Anti-Vietnam War groups
organized meetings where large groups of young men burnt their draft cards.

Between 1963 and 1973, 9,118 men were prosecuted for refusing to be drafted into the army. The
most famous of these was Muhammad Ali, the world heavyweight boxing champion.

Demonstrations against the war steadily increased in size during the late 1960s. In New York, over a
million people took part in one demonstration. The public opinion polls showed that a narrow majority
of the people still supported US involvement in Vietnam. However, the polls also indicated that much
of this support came from middle class families whose own sons were not at risk.



President Lyndon B. Johnson knew that if the war continued, he would eventually be forced to start
drafting college students. When that happened he would have great difficulty obtaining majority
support for the war.

The most dramatic opposition to
the war came from the soldiers
themselves. Between 1960 and
1973, 503,926 members of the
¢ US armed forces deserted. Many
soldiers began to question the
morality of the war once they
began fighting in Vietnam. One
soldier, Keith Franklin, wrote a
letter that was only to be
opened on his death. He was
killed on May 12, 1970: "If you
are reading this letter, you will
never see me again, the reason
being that if you are reading this
| have died. The question is
whether or not my death has been in vain. The answer is yes. The war that has taken my life and
many thousands before me is immoral, unlawful and an atrocity... | had no choice as to my fate. It
was predetermined by the war-mongering hypocrites in Washington. As | lie dead, please grant my
last request. Help me inform the American people, the silent majority who have not yet voiced their
opinions."

!&ERAM“ |
HESYA

In 1967, Vietnam Veterans Against the War was formed. They demonstrated all over America. Many
of them were in wheelchairs or on crutches. People watched on television as Vietnam heroes threw
away the medals they had won fighting in the war. One shouted: "Here's my merit badges for
murder." Another apologized to the Vietnamese people and claimed that: "l hope that someday | can
return to Vietnam and help to rebuild that country we tore apart.”

http://lwww.spartacus.schoolnet.co.uk.
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DISCUSSION/ANALYSIS

At one point in the play, Mr. Meany describes the Christmas pageant as “God's
comedy.” How does comedy relate to the play as a whole? Is this play a “dark
comedy?” What does that even mean? Is it satire? If so, what is it making fun of?
What other purposes might the different types of comedy employed in the play (ie.
Slapstick, stand-up comedy) serve in relation to the story’s themes?

Point of view is very important in this play. Is the story told in the first or third person?
From whose point of view are we seeing and hearing the different events? Who is/are
the narrator/s? Can we trust what he/they tell us? We learn at one point that the
Meanys only like true stories like the Nativity, not fake stories like A Christmas Carol.
Is A Prayer for Owen Meany a “true” story, at least from the point of view of its
narrators? What does it mean to be a “true” story, and how might that relate to
religious belief and faith?

Is this play naturalistic? Is it realistic? How do the set, lights and stage effects
contribute to the naturalistic (or un-naturalistic) tone of this play?

This is one piece of theatre that has a lot of theatre in it! How does the juxtaposition of
the two plays-within-the-play, the Nativity and A Christmas Carol, relate to the themes
of the story. What is the significance of the role Owen plays in each? What was it like
to watch both stories unfold simultaneously?

Music is heard a lot in this play. Do you recognize any of the songs? What do you think
they contribute to the story and its themes? How do the songs make this play a more
or less effective work of theatrical storytelling?

A lot of the actors in this play portray more than one part. Were you able to keep track
of who was playing who? Do you think having one actor play two different characters
helped accentuate a connection between those characters, maybe an important
similarity or difference between them?



7) The Vietnam War is central to this play. What do you know about this War, the events
that caused it, the people involved, American response, etc? Would you call this play
pro-war or anti-war, or neither? Can you relate any of the scenes dealing with the
Vietnam War to the conflicts America is currently involved with in Iraq and Afghanistan,
or to any other wars throughout history?

8) Is Tabitha a good mother to John? What might Owen see in Tabitha that makes him
love her?

9) Why do you think John and Owen are best friends? In what ways do they support each
other throughout the play? Do they ever fail each other as friends? How? Who is the
main character of the play, Owen or John, or both?



